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, l .r ■j-ris ciigo ouston “ j 

ton f - 0 r^ S ho 0 ‘ ' Fro^tbist'^.'^ ^ d . bf ^ dr - 
brand farm animals The current ™ea 1 ^ ^ ' technique 

«« * ?" o-S-i^ " 3 « 109. 

a^vClDMtf in much eC ier * nraciie&d several thousand 

^T:ZTX^^ 0 single nil nl 
)’K 'S ego Kefi *-‘‘ r' c ' , identify the farnwr or farrnir:a 

eorrniuniv w which they belonged. In the Hide* Ag«S it°. ■ ■ 
cXh hr rtdiEri to be branded with the manege or emble , 



a monogram. as its etym^ogry suggests. was c * ginaily o single 
letter with emfaetiishments of some kind, Today what wC mean by 
o monogram Is a design basac on the initials of a person & giver 
and family name. I* the days of the W.y Roman Empire th * type of 
monogram was Tins: commonly used in European culture by man 
G'ths and a-her rulers ’« II rr ght consist d a handwritten signo- 
Cure cr as a stair o or seal tor use in official corf non,cations. not ■ 
prodtool ways of identifying Ihe sender c< a document were iOter 
adopted by entrepreneurs arc O'tists ' One of the best-known 
and mast sinking emrrjSes of a rrcrcgra'ri was toe ‘ACT used tor 
rhe firsl lime in 1408 by fhe artist Albrecht Durar. 


Crusades, jousting Icumcmcnts (tod battles for lard and other 
possessions oi helped io shape medieval society and politics, n 
Europe, theHighivddieAges.between (be l‘thane 13th centudes. 
coincided with theintroduction of hernial; OC'-toes—images of birds 
nnd <jn male. Such as fhe eagle or the Her. symbolizing power, corn 
b -aa -.‘.■ith colorful motifs and ’sigma of supremacy such as a crawn 
woy dr scepter Such c-esls m cht represent &SldS£s. cities or 
noble families and their possessions, helping to distinguish one fre-- 
□nothe-. Simila^ji, professional asspr'pticrs end other groups ct? 
■sloped the r ovm sg-s end Symbols, Skilled artisans formed guilds, 
whose coats Of arms boro emblems associated with their crofts ' 

A toppo- guild s cool pf arms was not only cn early version of a soc. 
of quality At 0 time Cf wicfaprwd Illiteracy, It wos also a much- 
needed Podge of recognition 1c/ business people pocrarino in cni, 
reoenlly eslabiished towns and cities. 


•z ^ nisconco1 pence?. H s;grs or ^, c . ; 

l" ? 3 ‘ Based cn st V li2&d fepwwntaljgns of plants ar gr 

S^ u Sd'SE 5 r e(,nd " rfCjndec 

au l ^ h ' the fomilv anti the family of the she 

! ^ CCmn,onde, » F ™n 1602 cr,wards th* 

!«■ of'T 9 J n " B * an 10 awieratitin •> 
only g rn ; ca r rc> ■ . '' ' Cb - For m ahy -yeesrs, mpi? playcc 

^ "w "* bui '■«•' ^ p—n ii 

he famous logo gf □. wi ‘ * 3 rr3rKS tor a fam ily bus -ass 
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rpJTj' dUSlf ' <,l ! ZQl! ° r ' S4COnd * I** lSlh Wn1««y r 

„ 4 ‘ 9eof J™P h - « r «05 af Opwat«n and on *nt trely f,<™ . 5 (oss 

'. / fl ™ r ^ d - 04 Jact0r V * a ‘■'P's «WPed considerably «na<r« 

. an -heir or«b«ra. Urban developer,! led to different Cwiaj,mcf 
behavior ;m C an increase in the supply of gooos, wh ch -. turn gmrtfed 
erf he product rrorkei Under ih«e ^ sen «, «ndiiiijn S it was more 
w1 ?.' ev ® f Oclore distinguish Ohe supper from anolOfir, whether 
soiling ood.. furniture or tosh ion l- many co«&. elements Irons a 1cm- 
i y coat of Orrtis become a cwpan/s I «st logo For example, in 1873, 
one of Ihc founders, of Ihe Gorman stationery manufacture* Pe'.xon 
rey.Slurcd - s family crest, the pelican, as v g company trademark and 
t-und name Pftlikon Owes Us continuing -te'-ahox. feme to that 
decision - In the . &lh century, Easily rKogni?o&».e figure aep cve^S 
[,ks ' ? -f oejear- mte a common form, of visuci rnagery. Follow rvy in 
.r-e ,radii an c; J "rede c„ ,d&‘ coats of arms. & lego was always misruled 
tt create a dea r . eye-catching nk with If'*advertiser and/of Us prod- 
uefs. At th$ period. 1oe*c were very lew exanrp.es at abstract, aor- 
re present Otto no I signs. One at the earliest v.cs the logo af the Fn<; ah 
William Soss brewery, whose pnoduds hove displayed (Jt fed tisarigls 
® a r c-"-d 18/5 ' Revolutionary fo r its 1 'no. l-e logo was streets 
□heart at Ol. the com pet ’ Cr and even now stands out from other bra*- 
ers' more trod 1 0 "al v sual identities An atefesting r sto'-ca. detail 
the Doss tr angle wos the first-ever trocemarfc to bs registered in the 
i.Jr ted K> ■■-gdorr arc is hence the mast strongly protected 


Vi th 3 few eKCCOtiCr-s. Modernist logos only begun to appear 
n Guy number in the 3920® Influenced bv the Ce Stijl and Souhe js 
art and dsslgfi movements, the 5 t il-now discipline of cam mere cl art 
changed significantly at this hme. Turning to abstract shapes unu 
skilFulty intermingling them will geometric Forms, commercial on sts 
creeled des'gra quite un' *e the figurative images I-at had sc far 
dominated r-.e r werk Os«!' Schiemrcefs 1922 Saohous logo is a 
per fee t example c- the more towards abstract graphics ' ’ Writ ng 
in Apr • 1926 in Die Farm, the n-aga? ne C the Deutsche Werkound 
[German Assoc atian o' Craftsmen), the des g-c- Johannes Moizahn, 
a c’.osc cssoeiolo of the Bau*-aus group although never a member, 
trcced the though t prcco&S Of an avort-rjarde artist bring "3 a Logo 
des gn iofru fion 'The megrng of the brand s paramount aha 
tne form s determined only by visual and mecharca', Laws that ore 
intrinsic to design, Hot, ns n engineering function dictates form 
lr reality, the creation of o brand is not so much on artistic problem 
OS 0 technical end scient he one. invclv-p Cain w .t and magination. 
Ju sl like a mock ne. cn aeslhetirally pleasing form is no more 
than the result of perfect construction combined w th the abjective 
of aehiev ng Shit ocst oerfermc-ce ' T h s philosophy is immediately 
apparent in grOJhaDrec.fi -g lego designs line these of V. helm 
Deflw* o' Kad Schulpg "'' . Many of me succeed -u generation 
af international designers, such as POus Rand and VuSdku -<CTieku r a, 
OCkrqwledge the 3auha..s and its achievements PS a majc Niu* 
ence an their creations. 









































Ever sc. II mis rw until tft* S940s the Modems! to® Wiy 
M S an t Q ploy c - ; rr 2 jdi" IO.C 11 «.„•*• dtiiiips or «r-i ir.i> rework ng 
exiting ones Ultimately, it wap. the Swss Siy.e typography. in ,t^lly 
developed by 1920s avant-garde (Sej^hars a-d kivr k"cvr r - as Inter- 
-rhtiGnc. Typographic Style, mo: helped Modernist «* &9 n ■oocr.eve 
,ts ,ins 'i 0'ObaL tfeavthro^h in the 19Mte ' Sv. i «- land escaped 
nuct'i pi IN? upheaval caused by 'M>r.;t War ll, Vl -.«h meant that 
ts designers could canlin^ :c develop decs and applications &1 
abstract graphics, which ir turn went or to insure the new, posvwc' 
■generation o! assignors in neighboring ccurdr One major comr;- 
hul bn to I he spread c‘ the Swiss Style ccpib Worn i«,s rrct^yioo 
Graph*, landed m Zurich n 19-id. and its yeort>xk AwloI 

= NS Onnuu. _ particular. with its selection ci Mxfi-s! grec”': ar* 
frem all qn& the world, was con keened the del ■■ i.ve trade pub 1 . c- 
ul on <-nd in-.uenefin cosigners or r y continent r retrospm :. the 
5w S3 Style opoeors io have represented a finite period ir. the hisio-y 
Ol design wh ch set the orli&l c lone. especially tdr suer, media as 
hed-i jackets end pasters. bat which underwent portal c^dhje os new 
inltuEntss. such as Pop Art, Md,an to emerge However, is npact on 
Vie held of lego des gn was to rad cal that graphic or: oflne penoO 
can be seen os 0 genuine turning pcml in (he history c-t "he m«d jm 
FundamentoS ces-ga parompters a-a methods chc-csc. as did pea¬ 
ce's percept an of the ago, i\’cr the test time tis .egos camp into 
use across the board, designers were tree to experiment with them 

Thrc..ghoL,i :oe 1960s. os integrated corporate design systems 
became the nemr. the lego's field pf appliddlipn broadened even 
further The umfied company mage with its spec ! c colors.. type 
g!aphy yn d imagery was g"aduclty v atch- a c- The des gniv'$ r pi 
vduo, method o* dealing with signs ana symtMls was superseded 
by 0 rational. Systematic approach ■ Jhlil the inlrcduc: nn 
ci me design manual, many compa-.ss raui '■•s.y jssc d ifterent and 
C’ten playful variations an their logos J c- di“ere-1 media of commu- 
r cation, such as pasters, annual reports and such I c Even so 
CP(irt from barely -.aticead.e alterations nov'i'y l«.v .ages, these 
worictieng had liifle e“ec: C-.y the digital revoU an n med g ptduC- 
dan in the 19905 braught aboul ■‘■Ml change ir lego design. To beg 
with, few desigr^rs explcited the tutra possibild ss Offered ty digdol 
image orocess:ng and most updates to icgas .vere puft-iy cosmetic, 
Ado ng a a'Op shadow or ntrocuC other three - air'd" Cheats 
were umc ":.| ;hpmcst commc’- In recem yaa-s ourtty 3-D -Ogw 
have became nefeasingly popular •*■ f]scc..seof :‘-.c'ccmn:e*if:es 
af calo r and design. 3-D logos cannot be p'oduced in sirgle-wlar 
vers-ons withoul .OSing impor:an: CPtO -5 ct ‘ne dPS ^n r he oio 
gnpjnb rule?, which made it impossible tc nn.ude color o r too mar’, 
details bccec'Se of rapfoduction piroblems. no lor-ae' apply ■ "tanks 
to advances n pr ntirg technology. 

Ted ay it seems that (he logo g .*« cosigners greater freedom 
than ever before, but it also mafa.es it vnere vial tnan ever to stick 
to a manageable number of bos c des gn parameters, "or mis book 





























fiwiILu dating from the 13 5 

rho-KJnd Mcde^.s: :=^ analysed The : hr. 

to the l^Os-^ - e ' r ' ;. i .. r - - E1 f e ,-r a nd "Typog^phic 

main chapters, ehEiii*!d ueoi • ‘_ ■ syb , categories. lake this 

which in lum ore divided ^ o u '^po-nt the most importer r 

"p"**** s4i ““"h P £*,„ wsss*<;« *«y <=<'•'■ Lec,ir 9 

B slill flnirt n *» «•>! »» H"™* 1185,3 
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Log* 

-.lens Muller 


M "rimi man Pud .banner ^ L,OgK zu? H 0 n d dufvw 50*d«r 

60 Jqhren wmff^iicht border, 5 ir,d ^ dor; 'tutor Oder spate? 

slets dul fJio komplizierto Welt wsrw^n n der dos Eiementare 
■kJe- Vere-M(S£h1e gymA^leiGh -,.~c zu t Bftwaltigena rlnj-ni DteWteh 
wrd q]I so Khofl elne ganjc Welle ols- kccnplnx wahrgenomrr.^ un <j 
der Bedfid an eir-.I.jE^eri ynd eindfrutigen Zosihsn -si nieht ganz 
rieu. Man tnuss 4‘rce uc« ohni^he Aushi'vngef. ous dpi M.-ie des 
aajohrtvjrxiefft to-fe neb v- andewn AspcWten as veraochlicher-ae 
Logitima5.cn von Gesiaitcrn vetsfehen, die sch von der mysi.scton 
A.ra des 'AV;■ beku n stlfirs baire cn wdlhen Danr die Gcba■:sstunde 
der rrodeman GmliVs geht einhsr m i jcner des mpbernen Grtsfik- 
desiflnars, der sich slat: von kunsliensbtem Gen i- rhe-' van NucAleon- 
®fonzept und $ystcmaliX ienkcr lied. SclGStvcrslandlich gsb 
« «^elne Vbrdervet Oisehvet d eser leit. gegen Ende des 19 Johr 
tVjflderls, ur« sir;t= Bestimrr.jng c« e*alci-- Zeitp.inktes der Verc- 
Strun S oes Beruisvefslandnisr.es i&i knurr nvxi'^h Dennocb ist zu 
erxrjr-.t'n, dags SKS* co den lS40er-Jghf<Ki g© etwos wie <Si 0 MtxJtrne 
>Ti GraFlkdes>gn c<jrth2u4etzer begonn Gpctesiem-s in den beiden 
totgfrnden Johfacbnlen smcl Arbejten iseuen Sis'-* in r.ahezu c...en Tercm 
W ^ ^rid in somtlicton Bereiehen ces Grofr-ides gns zu (intten 
Internationale *<mzeme -.vo auch ,okc..m Klc -YantBrnehmeJi vercndern 
ihr"tn visufl.!en Aj'e? ft Der TiOdCrr-stiscto- Anscfz hat frcim Medium 

Lego ve.leich: a e dculf c-isler, und -■:::;.all "sis" Verijnderyngen 

it ;t sich geb r achi. Gegerste-aiiche Zeienen wurc*n andgLHig ven 
einSqchen, grafist "icn “ortre* abgeldst Trenc Zeitgeist and techni- 
SChe Weitenentw iklung Fuhre n hn.. i a ,ic cu ^i-rgrsa-ten Ldsungen, 
hre Wurzelr I egen dennoeh in den Gesitdlfyrtg&jMfQwaterrii jener 
■Hocf-oHcse des MoctemismuS. b n Slick uruck UjAnt also, 

EthnpOl&gen., Kunsth-sfcr -ser uma Oesigrisvi&sanschaflter rsahemi 
o e Ursc-'ur'ge '.•■on Ze<chen und Sv^nbol.Cn CusiuMieh er'crschi urc 
urnfamgraicf-ie Litefaiur dc?u verfassi Auch mdiesjfrm 0utt-. 
dcs modern StiSCie Logo ynd se ne Gpf I oh "" V'0'CJt ,r 

grant) slehen, si as nteressent noch stivos v.-s ler n die GesctvcHc 
ii vir „L'kz jga-her unc esn Foku? auf ;erschiaq-ene Voriohrien des 
Mediums Logci zu ten ken Die desigroszegene Ges-ch chtssc^.reidgng 
vfirft ihr i ichl vieltocfl ms in die FKjhze t cn- 1 Menschhe ! -..r:d Fghrt 
die Hohlenbiljder SuaFronkf^ ens ader Fa!s7i» nnnuncen n Vjotcorire- 
nkci jnd Sudofrikot on Zu Rechi. denn ai.s diese-n a j slan v sue'.ien 
Au^erungen der Menschbeit entwicketten sch letztlich Scnriil sowie 
geschriebene Some he. und mit Sicherhe 11 Aden sunnier ouch die 
fundaitientalen VVlirzein des NRitigsn ^ogos. Suchi man chef nac- 
ganz e- ■■ dfi'- Figen Vt- p fcorer. Si as ZufdChst hiltre ch ?ich ner b 5 
F eule .jnvermnderF z^eckgebundenan A'Jgurt- tfes ktadiums Logo 
Iwjuaftsi zu warden Kennjeichncng undUnlerscheiducig. 

Ajs der £ntsSehurt{j62<Mt ftiihet Hccb<u!turen in Asien. Afrikts 
und America dotie r er keramisc T ic AfbeiFen. out denen Forsiher 
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^ultglifirl m riVHien. <J' eflndSJI 9 und anderL- 

MarkMrtd*" W interpf ^ ,, a* iuriiok**^ ™rtHn 

h stoowtan d ^^n™ r ?elchen. 0^ oflwl-oktor. 

ftSni*a ?OKf<?A sfch sW» nanrt ^ f ,^,Scte Faunllidn Oder We*- 
Sldihgrdf'kef vSiwmBn au u _'. ' . jyr glpichenZeit w£5? 

slplten und 're'. * .. grarrtJsefChe 11 zlJ m&ridefen 

«b, ,w «h «» NutziM ™^ l5 „f™™ s , ijr t , mmicH- 
Ok«<* 5* •“ Jj" 01 ■ aji^kNellB Tk-->* 

nS« W<*■« 

fen *ar es ouch uMteh SfittTaleh f* B«ndmo^ m ^ J 

_.-j.-.. -i*«w jKripftshBrrdn ?.u kCfln'ZftiChnen 


Em sale*** Mcflogromm war r we si:h ctymolcgiscr, tsi>;cit«r 
ia SS l. uv' 5 p.ruT>glich c- r, ausgestc.tete 1 E nzelbuchstflbe 1 | Ci*le 
.•afsleh?n ¥.'.’■ tfnMnter v«r c. .st die kcrrO n^rlo Gestalt ung «r 
AnfongsbudJ'iSlQber! s nes Vbf- und NtachflQnne "a. *5 l’ •an n *■■ - - t -'- 1 ■ 
das He. i|@n Riiniischar> H®i?ha Deutsche* Nation zu^uchcotiere - d. 

.'si d:sse Suc'StCS-nnnorke wr ollem in ner BurspaiSChH!^ Kt.jltu-r 
Stolen Herrschern und Mooareben werwendeleS ZetelXJfl ’ ; ss 
vvu!(js sev-dN al.s hondsciwfftiiche Signulur w e audh in Form vor 
Srs-T^el odE r &eg& fur a-e orm in's (ml -.<& tommunikatior einsss^t^h 
Dtose £'/<ikiistf!r.'f. AL'SLvitit'rkennungun maehten sich spatcr cuch 


UMerne-imef und *gn$!ier zuftulze ‘ Ents der Pis haute Mkoimv 
’esrei- ur* narkantesten Mcwgramme St bCiSp^swe’se das von 
^Jcrepht Ou-ftir i4SS ershmgls venvendete &Q~ 


K -'eu2<!uge, do? fitterliche Turnterwesan scrw/.e Kompfe urri 
Lc " 3 ur * onde-e Besif2k'HEr nestirrmter iSesel SChaft und Pu:h k 
aes Mittelpllers Iw Zeil Miner europaischen Hotf-olute zwisct’.pn 
SET ,1, ufaf 13 Jahrhundfxt entstondlen dieWappen: gesenstdnd- 
'“ he Oo'steWwngflft von Kraft gaisstrar lender T :sren wie dem Acler 
0 <Jc dem Lowen, wbuKim rr { forbigen Mustern Jrt c :D C rste: 
lunge;, von Maahtinsignien vile Krone. Schlussel Oder Zepter 
“ e -fl"<rereien. Adelsfoitiil^", c<!er Stddte sow-e 

urtd s-fih vone render ataugrenzen Parath 

IchoiSr au ^ f ‘ =M odeli ^ ^njfsgruppen ana andflr* Gameh- 
^.ten frgent Zeic^n und Symbol,. Harderser sohlcsser sch 

awie visueSe e " l ™ ckBlt ^. n W*mn. die gegenstandliot 

7u^ ra ppenJaren nicht'nu” ^ ksi ^^ d efen - ^ Disse 
Oufgr-und <fe 5 ^ Qualisotssiege;, sancerr 

dTe^S ^ haMiSttyS ei ^ e 

9 k, die Unternehiiw ,n den npeh jurgen Stcdter 





oa 

rwf-x*o ’•* -*« 

Ipwr+I Mtn 

■■•jtocM* 

*b- r* 





,- Z+t' 










































‘^.-,r W r r ,. 1 ^' 


****on * dj Wrs^ 

« c,-^>, -i ^v-h^ot w •,. 

*• l*Fi* KTi) . . ■' 

±, -Vr, riVTWlPjri 
* ui ci-jton 



i -. Japan enl leonsen /uitgig a h;;« $otje"cnr.ien Man id’ zeich • 
m»ng, Mustek BaaJer^nd auf aW'SMjrtenOafsteliungen,^n pitanzen 
trfB f ' ••ere.-. ireiSt <>inFgrpg if, i: nem umrtndCtCn tfrciE pigtziQfl, k-::nn- 
vgic listen so zur.achs: a*: <o st-\rM.-i- ur .3 sen ^apaivscne-" dues 
wdel. ob 1400 sen. uftfch a^ti-. Forw,?* ailer Slarr.c Ar-f, oh 
Wfe die eurupaischan VAipponywcde* «1: -cr- G-Bstirornte" Regeln nor-. 
Generation 2 u Generation verertl Irr tagi>c*en Lets* sptelien oe 
fv'er ,ar.;:c Ze: E-*e unt<;rgecrdnete Rails, ■ <rr „<jpf de? 6p-.ci% able 
Wvide ts uy ~h die Synba.i ouen ais offe-V. she Kenrzeichnung 
eines “air enijMernp-frens Zd vsrv.i-der. Sa'-sl das be'<orrv.- Loyt 
des Autompp .herstelleri MiisubisTiri eire aastrohierte K^tenalian 
der Mon beider G-'u-derfarfiilier 


Mi: dei industrialisieung zu' i-weno-' H&iEtedes 18 &twbgnderts 
verfinderten sitn r>ach ^-2 net'- *a<i olie firnnetien unterne'nsne- 
ejwoiteftsn ih«* ^eogratische Recrv*e is Mn den >n Veicts c n z« .■■ w 
vorHorigch L«fccnsurr stande" nun bessergestE’.iten FabrikaGrbcitern 
entstard tfrs ggnz r^ye i<dJuSerscn«ht. Die LkSa-s siting igMe zu 
einerr vBrbndBrtsn KjansunwerhaLten u*d einem Anslieg des Artgebots 
•Sine Ari Initialzursung des P-oduktnarkis ereigneie sic" Oo LeoEr’s- 
mitlet.. Motel me' KJeiddng - DiFF<s'enz<erurg war in our ,-p r-'jMfien 
Markts lyfiticft nataerclger <sis ; e zuvar. in v e'e” Fatten warden Zle 
menl* yufe F''bn'!lien*cppcn iv erster, Mo/keraei often Der Pi>- tan q’.s 
W appE-t E-r aer Fa.milie c-«s dSuiSStMJft SchreitA’aren^rSteHers wi'Ge 
1878 fceisaelsAeise zurr Lege und MorkijiW-rner, des Unteme'-miK’s 
nrc ntemationotc 9e«a-'*1-.fl': verdonkl die Marks ois heule auSb <3#3Ef 
Entscheidung ,lW Figu-isfite l>orste ! .lungen, wic dirteranirle PeUMin, 
v,an?n -n 39- Jar"”-under* e r,e ut; she Farm ce- Visudlls^n-ns- Aus 
der Tradition te ^'•.liewappE- he r OuS wurdf- argestreb*. d05?s em Logo 
eino <Jeytl'Che (jr.d o'.akct.ve W'P "<3ung Zuisi 'Jnternenner odbr lyrn, 
Argebcl det Ur' ierrehiTers herSielUe vere ->zetl cntst&raen bur*i(s 
zu <Jieser Zeit dbslrawe nicnt-gegebsttindliche Zeicnen E -es der 
ganz IrC'-e-i Bei^ele die etrg.iEChe Brouere V*’ '..sdnt Bass, d e spates 
tens Edit 1875 ein rates O^eck dls Loco £iJ --e Erzeu^sse druzkle 
(ioTials revolul^cre Kennzeicr tijng -wb sCh nenr as deutUch 
der cesamten re~z to uno un'er9Ct'« , -det die Marhc bis heotc 
KCn der eher trcditianell geprdqten wsveiien Erscheingng andcrer d.e- 
tirauer. Ala ntersSMnlea Detail der Gesthh^.te rt^r dts Bd53-Dreisck 
tins o.lererstc yberha-pt in 6raBb-.lonmen orgetneldete l-,o demit 
gesahutztc Mprkenz*iChen 


Von einiget Ausnctmen togesehen t^ga^r’ die ersle Pnase noder- 
ustischer Lugos jedcch erst n sen 1920er vco 03* kuns- 

>r?chen jnd grd J iscF-«e Bewegu^n urr. De St,.t-c 8c...'--s• 3 eT r -g‘. 
a-arae-tc sich die f,oc" jur^ Diflzipjn ©ebfauchsgrafik in d.eser 
‘eit moOgetTcb. Der Grili Zu abstrakten Formen U-fl die eck-onnte Kon-- 
, nation georrelrischer Elamefvte lii^rten zu neuen Ltsungsr. a t v's- 
wtreman Gegbftsats z-j ccn ois dan n vorherrschenden geganstand 
Chen ^sarucksforrr.e’', CorstelUen Dd£ IMS von Ostat Schtairarar 
ntvve-fene L 090 fyr das Bo--ibuSsalbsl 1st ein teoles E^rr.pe 'a. 

Im Abril lBEfiefSChifr't m espf 
















































i ,,M<« S M'" Bauh T n “ r '‘ : 

- ^LindiB'<P*** , ** n 3 an, l t! 

ftSStoffl #*** Mo,Z * nrt :T< 5 en Pv^t cr«brachi ««■ 

***” -• ' • 

aln Oat Marker* m isl <*«*• ^ g^teH rach Sch z-fhen. •: 

fvdflrt FurtNf-ao C«w F ^ rm ' P " ; k9in kunstle^ches FVct-« n *uers 
Cut Irfarkwf*:* ’ s ' n W ^hLiHichfS und leb«idi0 jjsychiscr-es. 
rtlinelvei" l*cMiseh'V*SBi#! de , MbcIvi* nur OQS 

d* *»** For* *»££ ; (j :1snl Sinn h *hs1*r UK** 
RewlHri ^arbBclender^"^ l 

■u-.gkcil ,: p ,: aef Korl Schulpig unm I■<■: :. 1 - 

flMWhirtS GBtnlter tier nncrs*- 

jpurbor ' Komotaii^ nflnnto* das 0w. 

Srn-ttcn« e ft* l^r... adc -J| USS fdFttorOT ihner Arlan 

g(vj seine EiTOflSBnschOfften w*l*9* Bt ■ 

n h ^e/ntetfKhB Logs bei WeuBntw.if fc*n 

CtennOGh begonn $c “ tls v . . lo^Gcf-Jab'e 

ta'SJuaor-J.i- «***«. ***** *> ?f* , “' I Tw T;* 

sp5lc , «. „» WM te^hnel. mha 

□urtMocn - auchinteimlioitfi ■ Imferdureh den Zwenen Me.'- 

kr^g weniger MaBftan Schweiz hawten sic'-, tften und Ansdtze dfif 
I cbsho’^f^n Grafik weilwenhvicteln. und s:f iwunten nac"> rfde ses 
KriBgCiirtfl eimer neuen SesIgMergBfieraJion dankbar oulgennmmer. 
Erwn nichC umMreentlichen BBilASg JSir VwtMttur® des Schweizer Stilts 
diirften dabfli d e I9« .n Zurich cagrundiite ZeitschfiFt Grapths Jrd 
ihf Jphrtiuch Graph# ^finual geteistel hofcen. Voi ellem eras Jahrauci 
mil einer Auswgh/ rr.CK?-ernArisen g ,,s filler Well war sa elives wie 
das LBitmed'ium jercer Ze :. Es erreichte und aseir-kuss'e Gestc;.:e r 
auf alien Kbnfinentieo Sweden auf Medien iv e E^c-.jrrscF’.nee oa<?r 
"iakaie s?c- It dw Schrveize: Sri: ruckblicNend erne abgeschlossene 
A-p cfer Deagngeschtehttdar, Ce ges?0Heri£Ch dsn Ton ongcD, Spare' 
ccer zymindeal in T eilen duren netie EinJlifSCe - gnlef ende^m ai.,s 
df Pop a-i - wwflndert wmtiit. Der Einflxss im gf'eich des Legos 
'■vc' jsdijch SO e, ’!5ChJie ; c , 5nd. dfl^ nnn das dgrralige Schaffen^Qis 

wrklich&Zasuf :/i der Ehlwickluna dec MedJcijns v-orlen kan. Grund- 

l) 9 t rde die sowohl die EnhwrFs^hnik v, e 

Zrj?S hr "7 *" M ” l *™=l'e" vsfdmdsri heben. wjrar 

ols “I™ 1 * m «=- !f enribrsils e , 3mrt(i „ nfl 3LSSB | o[e1 


m»iM PirlwiNtheMn(^ " * ^s^'.-Systerre ~oth eiri-^Ql 

.™nd aur=h. RsalKrrti,^' SwZa ft ™“o«T t!le r 4,C '’ 2U " e '’" 

-^S'gn-,Annuals t5 in ,, e| ,. ** ^ Emfu.*irLnQ 

in verscJiiEd'enen K-i.t.t- ■ - ^, ' f eh rnen c 3S Lncn 
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M err- *rr- 

ftrw4*«i fkXA 
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Lsjc iw Swocwn •Ja^rivw" 
i«s tth-nr p*r*fr«r- •rtf- 
Otk^SiT^™ 
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!n ihiTiT C"-er. mjig - ■;. e, Logos G ., 1C h ites? 

Varandeftjftgwi :.«*«!•• e,jr urrwsenUijh yi-g ■- =.-je.f.y ** Meft . 
flgsitl !ii , 5* •! ® digitQ'.i; devolution irn SJe-ruich ae-* !<fed e^pfcdu'^tior 
in den 1990er-Johr(r ^emufsochtc '*?ror.i$efuft££n - aef Logo- 
OuSgesKtttulVy 51? Wl ElVrtKm Maglichlffrier, dnf &ldti:£iri:tfi(urYg 
pra Cd-rnpjte-r luhltefi mjizinst Zu rem vwir.'pfischsn Aklygii- 
s p efurigen zai' 'ucc-.t Zeictwrv Crr. M^iuufugsti ewes Sctasgschoi 
tans ode- r das Elniugen ^r-deref srgrdir.e^s of.a’^r Srrekre w>aien 
<Sie gangi^en iirtgnfFe. In den tauten Jahiqn entsiande- ,crs.:ci-^t 
qug^i rein d'eid mens-gnaic logos ’ Aufgfund ihrer Kcn'otesitot 
30-logos ri cht e "ore 3 r-.-«acrg- )(■::■— .strdffn. ibne Mbe 
weiBnitche SertottvbflMtelTwfTta zu verlieren Alte GrurdregfltrL 
"CdH ognen Fartug'ne i osar r.a u.oU* 5 :: /qig:-:! ,gn Prctotamen 
n dt'r 'Hi.ipr^^rgrbarkeit ouigesci-Osaen y.aren, geiten dank f-'‘ ■ 
ge$£r.!:ltft*<^ QfuJklH’xhr •< r.rn 1 - -ignr 

Dai Logo d Biel heute also sc hew bar menr Gsitai-ungslrui- 
rauro de«- ,-e Ut.h> nolwend-gar it de j Biizk a«l 3 . 1 * vbCiSibOuD&re 
Anzahi grundlfr^under Dei 3 -pararrotc 4 Fur d vyi-S 9-.iCh worden 
rreHrcrfr tdUUL-'d Modern si. soho LogM - *0' Silfen 3l.1 den ISSOer- 
a 1 lySCtir Johrun - /usott•, r-'ii.'ira:ii--. god 1arrna" DnaiySHMl 
Die dn: Hc-j-juoeiiel .Gcflffieli'iseh . Eitaki .Typogrolijch*. 
diewidttetuffl dui MhlfgsChen Subkotegoneri bestabe**, dahei 
die wichtigStan Srgnd'Orri-.jr'i .. M EfliwurfsniaglichVeiifli's bui die 
in dieser rE-prasOn'c.1 von W'jO;ji> v an Logos so t-rxted S fd 9fiirn 
DufC'C-atlern c eier Samirilgfig sche-"l es zunixhsi Sc. 3iS wrare 
Odes scncn cm to’, da gewasen 3$i geraj-jerem HmSti'-en w r<j jedoth 
dejti ch. doss in tier Kombmatidn der vygasta'.ten G^Sialtungs 
parcT-eliir npcb -*■.Till ar:e Hbglchne i^n! egen, die eS nr Entivurfs- 
pno^ess zu entdedMl^ gilt 




























je?is My!!fl r 


^par* vofci einquani* 

Lwsoj^^ s « cn l ^mbe tflt du ford sur un jawscge 
eo w.«nte ons outour ou 09- * Ia sirflplifica- 

e,^.ir ce"cpn.^ Lb W' ^ » 
rwownt ssrv ■ tfe rtjjpjj ^ dc , (B 4o« pas d'hiw. tf * ^"' 

TOO* »’ ps r f ,j CfHTVr ‘- n „l DBA vrerrent wuweau. Tout conn-- 

rfe 11 P 6 S simple* at ■'■■£ -? Je5 - | Q ^-e vfiine avanc£et 

•=., « «*.»«■* «,„»„• » (etc- 

d6 tjUM dpM « * Z'* S ,S3XX Dt leit. ic rc » 

rasser da ibura mysdqirt entouwnl I flrtrstfi a 10 » 

Mnte d, srophisnsc nd«m es: ird SSolublenent .ie- u »le d u 

V opfiMt r^rr. e mans msp re par le gdne antique quo S- «!*• ■ 
.•-!:■,e:e. ia wraepUohsatisn et IdspMmdftpie. Des ^rs*u „ i?c ,5 
Art! bensi* exist*dMflflnt 0 C«e epoque. vers Ja <in du W>? SifiE.e. cb 
o M rer.l difhCile de tf teener te moment precis Ou la conscience du1 n-Ot or 
<? c hong* ch« !asproftsstennate fiesta qua partir Qc-*fis .:-h^.< 
pn observe que quElquBChCSeque I'onpourrait oppelar ;o moqa r nit* 
eftT-Tewed i'impcser dart* lo domaiwdu design groped-5. 3las 
rard pandant tes (30 m* dscenn es SunrantBS. des irovnux rspr*£#ntc.nt 
a ndL,venj style oD$xiryrs$e>f! un cau c'J'Idil dans !b rpjAdC Of :Jfl' s 
(p V i :cs secteura digraph is mo Des grcupes internoiionau* ovssi b en 
;: jedc (Wines cncreprises reg a roles rO'-avOfit olCr'S l<Hjr prig se Italian 
visible. C'csl pflut-frlr* dona to domains du togjpque I'esprit modern ste 
a produit teschangementa lies plus mar Festss eF .be oIls dufcib.BS. 

S as lendorces. I'esprit du lemps et It'S ftroiulicr# techniques Ccrduisenf 
auitiyrd ■• 11 rj drs soiutia-TS diwergentes, celtes-ci n'oi plongafit pqs 
moins 'vurs ratines dans los paranetres cr*at fs ne ccite ocagtB ce la 
fh-Sdemite. Un regard rUraspectif re pout acnc etrequ'enr^h ssant. 

Los elhnsiogaes, !es hrstOftenscte fori et .es spECidistos du des gr 
onr anaVsti «n delo. s lOS engines <T«s &g.-jes fl! des symboles tfel 'hu- 
mar te til prwfgrt uhb immense literature s,j ce sujet. Mfime si la lego 
rnodfirneetsesmcirrlfestalions lcrrrellescon«ticuen: I'objet orincipo c j 

J™ 1 t 7 r ^ e -" ntat pBS'^ulile de rononter u * peu P | us h qu t dans 
de ^ un ceu P * prciecte-ur sur quelques c^tres 
**y**rt** eloign ftst scvvfrot nwnonter iuscu'a 

a Pra^ ^T^^ ^ les P^i Sto riq Ue6 dg SU a de 

Sud W 2 * pfr^taux d'Am^rique du Mard du d'Afriqug da 

0 Mr:if df CeS 0r -^ a ^niFeJtionr 

le tangoes ecrit & -1',2'"2.2"’’ . finalen ' fir1 ^Moppes i'^criture et 
' ^0 oilue:. Lgr^uonX^^r'|-. r ! : -' J -’ ,?rg ™' nes Pf'mordiqles 

I de source, s'a^re ulil e de so sir fa fc-,,-^ T ° 0Ulen: 

I CfeTfUe her, f ^ rt -■ v " ,CF! du ll3 9 0 ^ dU;Ourd'hui 


. ^^S e ;cs“r tans er «**- -« 


33 ’ Biennale 
Internazionale 
d’Arte Venezia 

15 Giugno 

16 Ottobre 
1966 

























JJrt Nr(?v«. on a suf !e tel queues « on? l6i > 

fess^c* |if,Mi|,£fS obs-' 0 ' 1 ^ ' e ..... A ip n£me *oo*w 

fvik lies * f a " enl lfior P X%: efitrfij* unp P ra1ique aJuf<in1e ' 

* "WW des i - pouf ^ner 1(1 carti; ' 

LocorfiprttffK*" d,: " = , e remdPte 0 cet?e technique 

sssKSii' -*-**^ - 

h . rr[ , rHl rHeirtflfl< :t pwpnetoir# ou urte communoM ermid - 

t , « m. —•*»>. * ««^ *"S' * TT' 


Carame I'-rdliuuc IWjruolOff* a- tOff^e. !e rroiwgranme a 
fipto-d etfrunc-isttre iSO-l^s inttgrolemertl dfSEineif, Ai.c^'d h„i. Ip 
to/nte dssitpe Suftcut une §f<iphie viSuC^lf ccT'b -&nt - ^ ' *it'O.P$ 

.j ufi pieram el d un npTi de fen ;.ie Dee I'epoque du Spirit E "ip ffi 
roTgio £afipni 5 je. ct ly.KS tie sgLe ful utilise par «s ponces et <ss 
scumere** - avfirl too* Cans la Culture eurc-peennc '" £J" Is treuve 
a!5*s sj&ei sj.e'i scus forme de signature mdriuscrrlc que de cache: 


au desceou dans le cadre de nJrnrrsinicatiSJJS cdministrgl -.'ss PIl.s 
| tow le* tnli'ef/ervEiijfs er 55 artistes f wl n e...r ic.. r porif ce res 
COJOCMriSfilens dexpediteu.' de nature pratique '®. Una =3 nr one - 
gisT-nes les plus odelm fiKtir a cejour ie sigle «AD» uli.’SS pour 
'Q pram^re feis tin W9S pi rA b'cchf Diirer. 


Le Tdntfo des croisemes, de !□ chevaterie et des toumas.. ™s 
aussi -/S CDsilhls Outcjf dp la conquers eo tern totes Ou ciQjt'BS 
UiCr .5 ont termini to sac eie el la pali:.q^«- du Moyer) Age A i/opo- 
gee ae tette pfriode historic^ entre | es XI* et XIII' Biddle? op 00 
r ff B **s Wasws.reprfeMtotione figures d'anlmoux rayonrort 
defarc® cot r«rgigieouteto. H^entafionsanoate 4des 

#l deS ;r ' SignK ae P^ ! r CCrrne In pgufonne les 

Srprsrb 

==:S 3 Sr 4 -. , =r 

a***"^.^° ““ r “"*“<* «»-♦'•**. 

ae We. ms puss dans le up * M “ e a * label 

lar 3emml «pand u une carae^' 'V* d un onco'e 

-ftSSESS" ,rc " ,Mmca!e «■ 
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Hfi-win ,.rr* 


j Mk|w 


l-UMsrtl 


*[ Wr '** <k tap. 
*Sf»» l««p9rK.W 


A La memo Spwju'S. bn voit appurait re au Japon lea gnea 
hc;ripkl• cjijg 5 .□ ppe'.i':^ mofl (IT desSin, mol Ij. ....■ If’ ix:y; :jl- 

repfiaenlQl'.ons sly 1 ste& riovGgetaux <w d'an tojj gSneraleflVHnt 
monochromes plates *sns un ceicle cldirement cemfc, k:f. rncin 

car-miia- Sif.l duDo-n It 1 l:.:mi||e in'ipfirK.:.ii cl la noblesse guArrierc 

du Japan ei, Mur I r ■ q pciLir de 1600, figolearitvil l«& fonmie? 
da logics las- classes an to soc etfr ' " ur. peu comme its biasons 
«« ils gc transmit Ion; de generation en q. : r«r<jT«n :;i:lcn 

(JOS «Sg ! .«s H an yifoises. Cans la v* quolidier™. ii .aovmi ensvie 
iourant d'utnisw-oc type de syrrtolM potjr n ra-riiate's-dl'cn put. :vja 
d'une entrejxvse torn ::*• C'eslc~< que le eflebre 10^0 d*J construc- 
seur auromob.le W Isuh shi usl une cono-rasaa aostraite des *r<ar- 
das- daux families fcndatriws, 

Awec lo '4vo!ut 5 " ">dual(ie.;o (Jo SKaivO*.; rr.<!ir.r: XV' SiOC-le. 
presque U>,iifrs Ure bro"cnBS de I - dusi-e 4 va.ue-M pik, 0 *e u . Les 
entrCpriOCS toaadent leur rayon d'cct-fr 1 * g^ogrqp'nique. A-.eo les 
ouvrierg d'us-i'-es. ofo -1 le stotut eia 1 alors comparaavemer’i me 
leur, une Lo Jo nouve..e ccuchc d'cicbeieurs vo*l Le cur LuLban^a 
lion croissants madilie Les habitudes de consomnation et en'rafnc 
jne augmentation de .'c ;f re. II so pros ..1 ams* une sorts de rr so 
:i le.. initials du *narc i, 4 <ses prpduits Aliments re, rrabiiier cu r-p - 
lUtmenl - don* !e COdns COS ocmvcIIos CHJndd'Cfis du march*. - 
devient plus rii-otoscurc (Luc ;«t:lis (H! se dPi'iorquer 0 : en scuvent. 
les p*err eres marques commerc ales sohl ci<sC05 0 porlir d'elemenis 
liiftS da olascns ?orr : liau^, Pour eiter un erampie, on 1S7B. le peii- 
ca- an.mo‘ horc-didun <10 ;a fsmille du Iqb' cont t! art c>e$ d'^criture 
Plelikan cewinl le ,s>ga ct it non Co I'ardreprise C’est o*iannment 
(S ce"<> d&cision c^e cells marque Ooi’ jusqu ‘6 auiOurd'hui 90 netc- 
riite nternalrono'jt ' Au XOC sifcle. Its fe*X^senta1 ans SigurfeCS 
oomrr# le piiican deviennor'i une icrrre ccurorno <jo represernlation 

visutH. t Dans lo rrca :an aes b'QSOnscarparatiFs* I on C^dfcve alors 
a ne qg’un logo exprn’;i> un lien clc ■ ct frocpd-t avsc .enirop'e- 
neur ou V&Ure de I'errtwpwse, OfiS celle tpoquC opparaisse-1 QuSSi 
css sigres abstrOitS el rcn Figuratils, msis .s sent o- epre L'erccep 
lion, Un (Jos tpul pyemicrs e»#nples an ost .e E'csssur QncjLos 
Wililpm Bass c-.Cio p'.us Lard t'l 1875. fit inprimer sur ses profit* 
un 1 -angle rouge ul . st rc-mne logo " Cette caroctC-^-Sdtion revo¬ 
lution™ *» se dtrnarqucit aior& de rraniire pour le meins vcypnie 
de laute iQ concurrence cl continue 0 dislinguSr aujourd hui cuLfu 
marque parmi ;es .donl.les wsuclles plutc: trflditkmnrti es de^autres 
brnssears. Dtlo 'i interessont (Jans PC contort*, le triangle de &M5 
ful La tCutO prerr *rt marque c&m mere idle deposee - et dons: 
protegee - enrcgistree c, RoyaunO-Uni. 


Aqudd.jes exceptions p^s, il lout taaldCKS ottendre les 
pnneos 1920 pdur voir s'Ouvrir la pram phase du Ic^o rraaer o 
A I'epcqs* ic <te*gn grqphique. a sdpline a"fiOre ti' depo- 
d* maniAfe decisive sous nfUisnce ces mouvements artisliques et 
grephiques de Id mauvtnee D* Stjjl et -du Bauhaus- L utiUsohan ae 
lames abstraStw el la ooinbmaiscn sovnnle ^'elements &on»V a,,as 






























mo n moiB o«e l« ^?S^marS^ prfci**™ nt E " 

. wnM «!°9° « u 0ska 'i l c lfl anient catta Uo^lm vara 
197? pour (a Saugus ■ _ .w^ ^ rCvue Dejtec -', 

■i!Vop^sn® abstr,Dlt * (jjwft <te Johoiinfi* WcJzflhr1r cr * steur 

rttoUuM ^ 0 raasenlieldes * 1 '°™ n: 
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POS un p'Gblvrr* d obo-o =r * ■ * -' e comme done le cos 

fetinto-se*m.iiqjte el d'etre C^e le *iMtat 
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Ce ™mbfeux designers ntemotionau* de la g^neralion bjivq He. 
W TT€ P'jji Pond OU ttJSd^u Kamevurg. one w* rlwSSi ci 66 le 
Baunaus et M 3 acquis «™r*dcs influences importomtes pour 
i,!i,ir travail. 


Mai&t'tst seulemEfii Ou CQUrs des armees IS^O due :e logn 
modsme commerce 0 siirpaser Largement done le cadre be ne>. 
wcouifi pfos’s ou lore du rerrantemen: de signes aej6 exist-onts, 

Pour fir f. c cdrlir (i'CS an n era 1&50. If mnurement de La lypogrophie 
SL*se - parfaie appale «fntematfonnl typography S:y\C», forde 
luiduK ps- dteavant tjardisles dee annets 1920, csijpcrteru urie 
conh'cutio'- dec sive d lo pered* def AiLwe dc !□ -ciatiar gmphiq je 
moderns,, natatimwil sur le pia~ intemofiona. •• '•". Dans une Suisse 
mo ns dir-rctemenl rouchee pa.- I<i Seod"<3D Guerre mondipLe, les 
ide-SS 01 Its Dr«nlgtioits d'u graphisme intertWtignofl ant p u continuer 
de se de.iolrjppE,' et, a ia fin de la ginerre, elles wqnj etre saluees 
par ale noywelle g#r«ra1ion tf* graph-stes d'aPorc dans ,e?j pays 
voisin *- Ur)B -anrnbutio^ non n^ligiibLe a Ic o ffusiftn du sty.e SjIsse 
■: 0 ‘ L ' apWf?&E M ' !a rev “p Gtop.*!$, fonetteen 1344 h Zurich et par 
SO patHicalion annufi t from Annual. C'est liurtau; caite darn 
f le ' 1,0n de Croiefs ,tei 'ses dans le mgr.de antier, qui igt 
16 ?** ° P ' US ,n1 ' Uent rf9 ! ’^e. altBign t ei nri^nca dcs 
" 0t ' s Cin ^ c #^nts. Dons le borne ne de la coverture 
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. ^ t largittno»re son ch(if r. i 

* ™* s * s r^ndesys^ * : " 

dawJlCO l.or o,,x I OflPntwd ^ honicg^s, 

lOiiiu-™*' rtfl,n *' e ‘ i d * ' n ?L g ,.; r . cculflurs. de W ra r hl1 -' -■ 
enhtven-^H «o"rdl.s'*s *" £ . im|W5S nt ators progress wner: 
longaje v*-e yienPflrt ; J^xmaiS remplacer le 

U° ?>sleT<i;isr>eei I or< - tfl (jl . , Ju , 6 1 appaniion cu me: ■ jl-: 
rn: lemeol i^^l du s-gne ■ (Ce iapcn 1 res 

tac |Q re*Ai 1 *n nur»eriqi#<*es annees J9®3 *"* J 3 
r^n rr^a«.qwO. <w re>*ve Coutefois de vrass ehnn 0 en*nte tfons 
conjeplion de ! 5 ^oe Dan? un premier (snips, I S 3 nauvflltes P™'- 
Pli| 4 * Offers par la conception grophique osststPe par ora naleur 
BSndu^nf a deSdCfyafeoti^S plutdt easmetiques ae nombfCu* 

« gnti. (,'Q|iMl d'ii'-ie ombre psrlde at I'lnsert^on a dutres C^etS ■' ■'■ 
mensicnnfftS Btflt qiora Ett interventions lies plus MUmilftes, Au COL, rs 
tfe ces demises tinriees se sent aussi .mposes de plus en plus sol¬ 
vent ae; Cages pjrenient Ip. 1 :? m^nsionra! s ‘ ! ' ■ Leur camalexite en 
ri: n es 0& covlevrs er de design J a<i quC OS toga* en 3J ne peuver r 
pipe pfodu> 1 s e* versfafl m&iwolswwre sons parte a'aspeds impart a --s 
1 du des-on t.es ancienras regies dfi base qu Bsclucient Iq cculcur 
ou ItwCeS de details acur des rasons ,'ses a des- prob!emes de repro 
iJachtilite ns r r plus CffltifS air.tou'd’hui grdee cm prcqres nes tech 
niquc-s d impresscan. 

I Le lego offrp done aujpurd'fttfi opporamment plus d’esoa c% 

\ G - entatrioe queja-rais. CKa rend d'autont plus nec«sc-re 
diavoir une vue d’ensenifcte de; paramSires fondomentouK du design 
sof'in-i' tcvjte limits en nomtee, Rour le pmfcent enrage, piuseurs 
m*ii ars de legos moderns - surJout des Oiinees 1950 auv annees 
™ 0nt m rtuni5 Qr «^s6s du point de vuc de formal. Les trais 

chpD.tres piinripouK -Sdemftrique^ «Effete et *Typcg rap ?iique* 
suMh ^ s en Amuses Bous-cntfigwies, priserstent 
^aeTr" 6 ! doss : bilit« craves due 

‘ ‘ f J dans crfte somme represcfllalive de Joooa =n 

wXT CQnip :3 ' ,0n - ta preRK ^ impreseion sera pout etre 

3SS; :f,r:r° is 6 v «».«5ELTT 
* «•« SSSST tes M £C3it dE ae( ™* *» 












VIVA MODERNISM! 

R Roger fit-n -gton 


M«*$rhiSm. in IhrcKSScsi rJflliniUn. B contemporaryIhOugfnl. 
chomcfr' or preotito More iipecii-Sully. Vaderc- sn di cnbi", for 
llie ahs o sel g‘ cultural Imdeneii;. and ossaon'ied c-tUorc,' move- 
mc-nl:,: n“irrr r-g |r-,r: power Si h v T.a« limnrjs ic maXe, in*f:rOve and 

reshape 1N!ir«-.*ironmft--i Modem .mis the prqeciion OF on s«n- 
logy (incornpass^-rj fmarereas nf ihp prodi#Ction process a no the 
‘inni destination c 4 its ii'Oducts. 

rhp quinlessenlid' Modernist css goer M.ossii'no Vign^/., 
thtt birth of Modernism os oaonc a r \ wilh i'-e oubtioatton al (ho 
DWiJfOt cfx: d'Alefrtoer! £ f'Cytinpetrie f, (he rr ddle c 4 Ine- IBfh =e n 
lory. This v-nrk was the great control r d the f •• ;:-v/rirr.-n: 

:i unique moment Of IransKion n the - story el monk-c from on 
ograf!on society to on industrial oi'o. 4 roni a religion-dominated 
::uiture to « I Tioro'. o"!(J progressive vision ot the wade In the ency 
: .r.«prva a '.vos to be found Ins las.1 expression c 4 oralis and an early 
v ciu of the new Msc" "o Era Also ■ - cionf -.vas toe- recognition si 
the note ter o different way c* design r,g artifacts No longer was 

ari -san. *he master e’ the end product, but a oew figure was 
emara ng. sc*neo?.e devising products manufactured by mac*.'-as. 
from glass to ctava, from steel to fabr-cs, Ircm paper to type and 
more The Enlightenment generated a r-ov, ™jy ol v- r-^ing os people 
looked Forward to a *&7 sOdOl order T ho Frencn Revolution osed- 
eroted men’s CvC-fobon a-3 gave new strength to aeas. “he modern 
man was bam, liberated from the bind 0 J oppressing and oorvfwrg 
brOvirtdO' OS from 1i-.p r.5os>i Now r-orsiPns Stimulated m-di in ivory 
area fram the sc eases fo the arts, frera politics to commerce. The 
advoni ol tf« slearr. engine at the beginning of i.he 19th century 
brought power to industry. Rrad^ris at alt k -cs hod to ce designed 
for the rm product an processes Mechanisation took command, 
from railways to textiles Even ag'culture was mechci-zed. Sleei 
bridges spanned Ini? new era. Every!may was new designed, at 
the beg " ning in □ ratne- naive way and iatcr In g more cerse e*s 
way thus exp'ess ng the new technologies and the new Sens 0 litiCS 
Indjslrial and technological change always gives r so lo 5COC ! 
change which, in turn, affects artistic exp-css <r Green .e expres¬ 
sions; becoRte 0 mirrcr. always reflecting society 

Morx and Engels prev dt-d a w&ce for the -eeas of d different 
social justice, A new way of seeing lbs human condition gc,ve rise to 
new ideologies cowering every aspect oF the nasteot society emerg- 
ng from the industrial Revolution In The middle C the l9lh century, 
V; iliam, Morris reactea against the siylistic ccmr-icnaiity caused by 
the improper use oF the new industrial processes, advocating a new 
attention to the design ol products, iron fur-•■lure to textiles. 

Tne design and bu ding af Londcn'S C*yslal Pfiioce ".Shjlcac v=- 
emergence o f Modernisir throug'i architecture, "-s ur" •i.ye puilc ng 
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feeh titan at Hyde PO^ w ^ rS 1he glass curtom ^.ls 

jKgr 

ofSr^s'sor^i^urea ^el920S- 

. „ (1 « isier was tterato** stardnfl to 

r«K- p^'! 9 « f ;he aWdfl ; , -y, th ccn t. g ry in , -' s ' er 

lake shs.se At ike ^ irtr n 9 0 mcK^rri industrial <fssigrOr. 

e^rsns w>$ M*9 4 design. oppiying n*v m*nta 

eowirng w ih his ^'k the *1 * |he i irst design lo l“* 

j^ocMses end new enC'eSSitf-•■ , rW inventor of CCr: a 

««-«.—- llwrl 

- *“** ""’T^n 3« £*-9 ««"«' »* ™ 

«N#> play«a a imior «*» “ w »3j*'9 = ® *;' 

on ««* A«tt»Whr cub »l“" or»** rt * l,nd *W"-- ‘ 1 
MtiHod /XE^-Mvw (Cvoenty Porswol Brand:) pwsanUKJ <0 ■■■,- 
,.« ,.™<£c.«n* mm mm m logolwoo rro-. .is r™-, 
rranyol w.iich brook with traditional tem® or odiftnl ty al - |r e pe - 

Other European owisl-garde mp.enients each d C their bes-, .,:.■ 
radically sever c©nnsd.'ons win the traditstva'- post <>nd contr bult 
10 skopirg modern <flesign thought onn practice This new wdvv 
of creative though! and octwilycut c:ross maryy bounaaies tttyona 
design to polling, sculpture. arehitKlure dance. muse, poetry 
■Bid more: Contr, tutors Cflmc from many parts of Europe. The Cc-- 
stajrfrwste i Russia were the najsr payers of the European Qn. r O r ",t ■ 
gar«a am? El issitAv^os Ve sons no I father of this moverotat 
For Us s a. 1 ,'ay Mcxternist, Mg! even the new wq$ new enough 

ler him Trie Ctasl pn njcsS in Paris suggested new ways of SGOirq 
'■ , ' c,ric arte Shop -rg usual town, The Do Stijl group in the Nether 
ianas bought their utterty i#ft que irwentifJli® to this initio five to break 
□wey drcToliMi.y from traditional terms One of their rnem&ers, 
(Winter Piet Mcndrkm. wrote: ’At every moment of the past all vtiriu 
1 one of n o past were ’new But ,1 was not THE few. We shou d nol 
toigetjhslwe stand at the end of a culture, af Ihe end of everyth nr 

pV ,hfi ry1uri5t * 1 "** «■ ih Switzerland am 

Berlin were instrumental in .'Mrqling typography 

SfiEo SSf "* .’***'*“»— 

of Serrnar-, "" *•» -m f»rl B 

Km Of “ ,hp > N< “ 

*s members ^vere Jon Tv - ehft , . ?' - * Among 

w.ljyrnony others T n . u ^ " tffChaftj WWl Boumaister, 
I'tws an S meetings throuqhoL J of ° *ih ni- 

qrochlcsaed ca-.acal.ng av-r,t Sl ' & *' n9 ° ff 1hfl ‘' P r3 3 resf - 

01 fh - 0B --iaus in Germany This d<?S!gf! beCarre ^'- 

1 ’-5Oesau phase, was the first SChccl - «SF«Cicslly 

0IT<) ' twwrdariesof the^ „ A ' l ' T,erfn r ’ fl,he ideplcg-cal a-d 
-- -h Se ,i Cjrp0SB ^ P r °fo-s5idn, | !s .flftfe, £ ; nsiti ;, 
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01 l U lT° n «* bfought ig America pita* 

toltortd Vita II and. foltamng the conflict on metres* ol Americas 

7 ^ “fwrote ,d w t,t, bw*» ;r a g*. 6i T , : - 

businesses ono Industrie's. Every Firm needed a ne™ «srpgr 4 i« ,™ 
or symbol, end a nraarn ladk ceco-r-c the norm i 0 r evfi ^ business 
Prograsst^e Americas; designers such Lester BwlL Paul FfcahdamJ 

- "'l '• n ^ 'j£ r i i ii. ihechallenge and thus ir,s go den a-se of 
«wrate Identity 7ft the United StotM Tfe Mirldwidc .mpolus was 
to tost well r-ito the V$Tfo 


the to to 1960s, the -deals ol Modernism were being chlicdUy 
reviewed end tested Deccmstruc-1'>jngro was a trend born ‘ruin ik« 
postmodermsi wish to replace Modernism. Skeptics were cs<nna. 

13 Modenram iust 0 style? Designers-were also asking it a new design 
approach had temporary cr permanent value in wjor.se to the r 
Celtics, cb;active m rss fell ihol il was necessary to understood 
the difference between develop ano replacing As Vigne’.ii -u- 
Strongly stated. Pep.acing ^4o0«rr sm tc ed a msuivaar&lafiding 
o' the twsic net ion ol Mod errs in il is not a sr-, si p„i q dynamic 
attitude n continuous f.ijx. with solid foundatcfis baseo on rational 
processes Styles ore ,ust l r-e apposite, ephemeral manifestations 
of the specula - V« desires c £ producers." V.t .e the r e reman doubt 
ers r loi ctjr'v of ts supporters today Mudamism is olive a n d .veil 
dbcqus? its ruffian d’etre is pe r, nanfi*i end ift-r.pnra: ves ore his¬ 
torically vol d. Its critics and is oChioeatea continue tc c.'C. e the 
case. In Spite ol this ph .Osfiphica dichotomy ol v.Dw. the Modem sis 
Si ill hold to their utop or- goal of mat. -g tns world better by design 
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Lntt * ** «“*«? bfldoNgen Mine 

iKKjr^w, a*e ufs <] "' ' r '"*' ^ rn uft jp uMzugBStalten. &0 '-^ d 1 ' 
UB^BOung 2U M«n,^“T r WffSttod'nlS Kir (Jen Hfr'tffl 

^dd* eV&Wl* ihrer PredUlde 3C ' "' 

’ -ssssa^- 

• «***•* ’^ „d« IS. JnhrP.ndP,s. 

..,„ Eeschcnljlkr MertseWiPd ti«is”l g«n ■JtxQApn • •> ' 

« 3 , ^ ird^uMlKhcft m> «nr, «.h « ■«**■<** . 

S x** MMnkn nmtxwtwn WHICH.'" «• -' ■■:■ 
us--, talw Cln Malm Nd « HMC*** » dm WiflwS'W-S. 
gkjiehKitig bof sieeiwn^sten Blfckcu? (KB neua Mowhinenffi t a - 
jjydpn wumfedwtbereits v&nder MolwandigkCi! geaprachan. "e-. : 
Maihsden zur Gesfollung wn GegmsIcaOen ZJJ eniwickein lV«hr 
mehrder HaodwertCf war Meiste/ d« EnaprcduklS. ein re,.*r .' 

stand bldrle sich hu/OuS. e.ner, der diavon Moschinen .hergEsts .:sn 
Pi-Mukte- arson, cijnun a us GtoS 0<Jpr Rvzellan, tisar'i dd& r £'• •• 
Pop$r odfi? Schftfefypan Ini Ziige ae- Aufklarurig toLwiekeUe Sich 
e ae rcix: a-i dts &crtas, dit? Mcnscfien lebton in Aussichl uu J eirr? 
fifiuS so?:-3.e Ordnung. D.e Franzasische Revolution trieb die Lvc.j 
< ifin oes Menssnan rwch ivt ler to ran, reue (Jedonken versehaffle-n 
■e-c 1 ! .Rotim Oer mixfBme Mensch irw/rtfe saharan, ein iMensch, tie- 
Hemfi erdVuckenden, beengfr/ideo Schrankan nrahr behindoriei Nsi.s 
Horizonte regtsn in alien Bortchen das Ofirikt- or, in uer Vi sspr 
5Cln J r <xf,y der KomsI in dar Pelitikotfer n Handel. Das Aulkcmmcn 
S3f ^T^rferofl Anfeig des 19- Jtanrhunderfs vergorgls die ,’ndi si 
e«K 3 ie. HilfeMNd oiler Art fill die ncusn RoduWigrBnsfc jle 
T JBW mkMrtm «rtm. < e Mechonisieiun, nit* jbercli Ei.v , 
2SS 6 *?“*"««»i"cr»TwibndMp!*, Selbsl die L=n 3 . " 

H Z r ta “ " ch» n« SS 0 t6 , senr 

w Emof .UmiJiTO SuST™!* l"T" " Khncl “ :eri “»*«« 

eruPgeohofcD- w n . “ lndushe " e und (schnische N&j 

iviederum de % SOi£,al ®'^ nB "^e-ungan zur Folg^ n $ 

Aiisdruck .s^, n Stoiegei" n^r ' ® dnjCks,traf t C’semliyssen, Oer kreot ve 
oer uiWBaeriich ^MtoM ,• ■ 

Ge-rec hiig ke | ihresrnljie^e-^! <vendi Sioait einer sozidlen 

l>e0 ideologic ^t e , e ; • eiJLJ -" £rl Gjt die rant*f.b ^rnp.mT 

^ g^daou. a «' GesBlisc- ^ 
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Ml- r J-«i ir I- .«i dr' H* -’ ^ r *' 

L&n fAI l,n-w^rtid«i EttM^I KJ>r-^. (Him 

M»l.:<l »t kH* '-'*■>[ da MU'- ,**»<•*-'" 

■ ■■ k.ihilib'- .Sifii*.-"" 4 «j™hii*hrti (h 
InU j^Ur HKt—ifilil-f rtnrw.'jTl."•£ lilfl! Sa 

V. \‘t »<hi ; <» lur AuKhiirfil e> 

nM irurt ric.- nkJ» IWi* feitkAi*. Hr 

■in. ilfr i-n- fv'.t St. lifrltnn* f -i 'f- , "h. dn 
wmU df ij^U fd wnkiiWMU bhql' 
A. N-rfrj i£(qi*!J h^t>I «« VrirJi ir 
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l.i hoc i |nn i.i-cfkl 



WI.MHlhi 



VJ. JL 3 in fKlKM b i 




GlQtte MLU^hhk 



kis . Cfc h t 



A I 

VAj.Hk HMffiM H.TH. MOraS 


n.d.J #■( JlJC i. JT 


3ci 


j’.^'U.U ]#!« 



W-rtF'HS'l” 
tMPh"" 4 * '■ . 

l*[rt(trd* f 5 ^ 


® w * <u :;L|,|: " E r ' SQ ' Jf dor "Sunn indusSriallen HarstaUungsweisen 
lur e.nc gi&teeAwlmerkcnmkell flcge^ber der Omctiirq ‘ 
l3n:?i>-'-Ctunrlnn. vom Kcibe-.Slur* bs ?ur TeocIi • 


Mil und 5mch’ur:: 3 des Londoner Crystal Phase ywor 

rl.fi Modeme schlieRlidh ouch - c-r Archifccktur ongetamw en. Dieses 
unvargleiehUche Boui^r* q.. ; Gussoisen U M Glds wi«Ui 1851 lur ed 
G r e::i Exhibition m Lfindo-er Hyde n a ,j, arrichiet, tsei <!-=sr<: o rduRlen 
Prbdukte b*s tf. ,e- Herron Lander rar-gesloILl v<urder>. Se-ps Gestai 
lung nahm <J« glasemen Vd-r^-g'dij ^en van vm.v Gropius asw 
<Scn j920e'-jfl‘-dri -m JfiV<uhnte vi^wcg 

A||rra"..ch Ij: i-chitlc- s-cH e-'- Ptgfil des -ixidcrran Designers f'eraus 
In Deutscn.and gful P c l«r Be'-cnsm Anfang cos 20. Jar.rnt-derls die 
Verted oes reodem^-- IndustrierJe^gners. Be ■■•: Arbc.i deckle ode Be- 
rp^he der 3es:o'.l yog ab u "d lii>j ne„? Denhjfyo/cssc „rc neue Aus 
dructefofmen eindjelfen AJs ersier Designs' tii -^r gH n‘c or s>;h <?uch 
n' ■ den Anspfut*-nir dE r Indgsv e hins cm . h ihrer Komraunikoiipn «.• 
isl dor bijtinHihe Erlinder der Corporcite idef.l ly. sifn AusdrueV «im- 
Firmenvi&on urc der Verpiljchtung iu invgnw und Qoaiilol Behrens 
v.or auRerdem (Srundurigsmi^g! ad dec Uoutschen WerkJturcs. der 
cine tteserliiChC Rdllie de ti ZvsniT’rrjunss si von Gestoilung und t 
dustr o einnah-n. E •£ e nftussr*;c;he V'&rd“entliuhung aes Werkbunds 
Qj.> 3 flern .l&nr 1921 mil ct'-n T ie XX frgen-Martwnstellle brs^nvsllg 
sine Re.he w Warke"ize chen ..ra Logotypes ■•; -\-r Mi:g'. eder vor 
ci e v E-.fdch mil .den ’fee I cnellfin : : j gnels car damaligen Zel brachen. 

Auch andere egropgische 6cw4$i#h$C» der %anlg^'0e leswn 
nertht K'yftcr- ole Verbindungen zur '-'ergargenheit und waiielen mil 
eigeren Vorsteil^ngen c.jf. .,n esc modeme Design in Thegrie .."fd 
Piranis vrailerziuerihv zkelr Diese neue Wei!e kreali/en Dankens 
u-d ho- deins ensircckto w uter diewcf^6esioiiurc hincus cs 
hh iu Mglerei Bildhauwe Architektur, Tanz. Musik, L>r< -nd weiter 
Die Eteitrfige stonimten dusvieien Teilen Europe®. Die resstschen 
KonslrukliMislon fuhrlen c o L:gn der europc sc "an Avcntgtrce an. 
mil F: Lissil^ky pis bennbrechEnder Grundungsvaler dec Sn-Aegung 
Fdr den revDlutiprldren Ve'lrele* Ucr H'adf'ne -.var n cht e nma'. cus 
fvc-je neu genua ! Do Ponse' MaLer des Kubis nus Legion neue Mcsg- 
licihrioi’on r:;ihp. c^'A'i- .t an gehen uro v.coOi ■: Formen hj aestc'.ten. 

Der aderlcnfliscne Grupw Dft Sti|l segie S ch rr I. r en eigenmlli 

ger Erlmdungen r ao <ai ran den trad lr-s'.;en '• fieri -OS *V:e s ".ss 
ihr*' V. tgliecier, der f.to1er P i?l Mondran, SChf et Jr jedera Yemeni 
dor Vergargenhe l -AnJuen nits Vor atidnen fler Vergnrgenheit .neu 
A Per es vrar nicht DAS V.' r dudof n chi rargefisen. doss wir 

em En.de eider KuLlur stehen, ani Ende alies Allen." ■ Die FuMisleri 
n HqU&”i una C P Dacqislen in der Schweii •-’id Deri n vvn-en naJli 
gebl fell dar<jn teiei .gt t: «■ '(ypegrofie tu twfreien. 

Qecsirofischer Miltelpuikl ■. eler d CSO f cSynqmischen Ve^ndenjn- 
sen wir Dejtschland. Unler dem Vorsilz wry Kurt SchwitteR trafen 
sic h 1927 Designer gus U'.,en Teilen des I Andes 2u< Grundyng der ols 
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,, iVV , agrtoiSscT*" Modem* war sc - ft- = • ' 

I "" W r ‘ 

I ein modciiiL'f 

F " rtst " it " itne °™ ,: "' 

SSSj^tSS^ fw *"> “* «« spld,, r 0l! 

«!. untfcwill W»o->« *" Vers nigten 

- ah "* l::w ' ' 

v ;- irug. dtfsic* ttt *d* 3970er-jahrehineSn InrtMiiiC* yus ■. 

■ te 3 , • ; . JaH«• uwtfde* die teaale def Modern© o. ■ v r 

..: • ■ - MevDow^Lfig .rffftjfln Cter Dekowlifuktftrisnf.. 

... : ... -,. jrj uu 5 (j^rt poshngctorw VAinse* hercws die '-•' - ■• 

. -xf> Stepl >£f emote* die Rraje. Ob 0 C Modern* r cH 0 ' 

: •.;<■•<': :. jtr Aain Dormer dschten cfeyvtef nncK ob eir • eu • 

!<i • f •:• 1 gecde-daue fit iire’A'prte dotste.Ic 

Ait fleoWioft and dese MKwjnilM cbjefci ve 8ete gte die ■'-■ * r ■ 
1 ■ ' I den Untosc* «J 2 wischen Erstwckel i jr:: 

&totzw w vtoitiitot,UfaVSgnetU sonachdruckiich feststellt*: 

.0*e Mojjfiw zu fltJffCsw - (ton Gedoeisan llegt ein Missve. r sre;-: i- 
vwn ewxtonMpi (to Modern® AigrgrKte, Sie ist kflin Stil. SOUc^r - 

ZJ7'^!l? r f e,1Wn9 ' <fe "MWa ^ ^ ober ein SD | - 

Fundament hat Ein stii 
Manifes,0tian 

Olto lijr VMMeFum^Khw p'j L, Z *' ?l frr es r ' acn * '- ■' : ' 

mh ihr DtisansgnjM ,iehflMto 80 )Ur '^ we **" 
"tKtu O*r0chtftotkit «kid Krttiius T?- e< “ rtd ibreAnsprikhe hrji;.i 
m «r fiOQffllwlto. tfcid trol^ JL UrHj Vwtcid ' 90r a t^Wi aich nac h 
d« Vartwisr der Mtatonp. ™ ^ 1ilciSD P h *3Chen Gegensatie 
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Vive Ip mptfu/nllfl ! 

R. RsmmgL-i^' 


Dans son <scu!p‘ior. iq cius .artjfl. iq rrodermte esl une pe^see. 
un qu imp pmtquj «mwi*s a la coni* reor-or-aite. Dors 

I’ftrt, la maderpitft dficnt un emsemotc i«ndai-«c$ cuiiureLes ei 
da rr^uvemeftls qui ollirment -2 «su*?r :» vetre da G'eer 
cimiljorer e‘ rcnor-ar SOP e-f-.virOr,rgmer,l. (_0 moderniti esi '3 prp- 
jeclip'i d une id&atcgiu c&riseie-rne du ftfgwresos de production el 
fle la destination finale de se& products 

Mass tip VignBf.li, dea^yr T.sderrw par excellence, fait r«men- 
ler la naissanee da .0 modernit-fr d Us pyr. -<j*on da ' £tnZytfQp£tiie 
ae Diderot e: d'AJem&ert ay mil eu du XN ' sififtle. Ce travail a ete to 
giynde roanoestanan ees 1 ..-narc-s. ce moment unique <tor.s sio-re 
dft r^manite c,u- rra'a.ie le passage c-"e societe agroirc 6 une 
S*Ci&t# industrielle, d'une Cv'.tXire dCJMifife net In rr-.i:;.::- 0 u.r* vision 
du mcnde prtgr&s&vs et Iteeraie. Dans :f*$ys'.0p(:d.6 sa trauvent 
d id fcis la defr’ere ex&'esscn ae L'flrti&cmqi el une pftT are approc^o 
da- lc nouvalle £ r e das macr. n .es. S‘y manifests agssi comma une- 
fr-idence la. nacess te ae ccnceve--' lea apjists mangfocltinfrs selon 
d'&gtres cf.teres. Partisan p'esi plus "u mottfe du praduil final, -„n 
nouviel Odteur OFfC.ralt. qui dessine l«s products fdtnaues par des 
mad", rscS - <Ju verre d to pCfMvfl iive. da .ccier c-*x CtOfffiS. da papier 
CM ccrccteres d'irnp*' mere Les Lot a»es ont aor-p noissonoe 
& une n gyve Lie mqniere de parser au moment au les gens vivtvea .1 
cansfalluntcdunnome'.Ord-e smksI. Plus '.an, .a RavalUion^<?n- 
^ 0 ,-se donne un coup d'accelerateur d .evolution huwrv? et nsufUe 
jne nouvfUie vigueuf 0 ees idees.. homme mixJerne est f ".CTirce 
iibereceschines de cpcass'cn tl deslimitgtionscontra jr-antes 
du pviesc. Do nouveau* hofi zons stirn.atent ,es esp'.l& (Jans tcus 
les flan-pines, des sciences au:' aria, dd Id pel tique qu caain'.-ei'CC 
Au debut du X-X* o oC O. I u'rfi'e-r.ent fle a rncchine fl vopegr stimule 
pussamment t" nflusy e. Les produifesSt tout type flp.venl etre de&smes 
er fanctian oes processus de iqb'ication. La mocc'-sotian 

arena U» renes du chemir de Fe r au lexJ .0 Lognculture t:.le rre-nc 
SC mdoanisC' L«S posits trr. ac.flv se tt' vfici pu-flessus ce .Ire W-vS’-fi. 
TouS les c-P^ets sont casorn-a s ><designs*', a'aoord un pew no valient, 
plus Iflrfl fl'udie manure conscience qu' psrinet &uk nocweltes tec" 
na.ngieg pt sans Pilit^s dc s'exprimer. Les ^vdiui - 3 ns irflustrieties ct 
technal(w.,quea entra-wnt toujeurs -dans le„f siltoge des chan.^ements 
fiociaux qui □'teclent 0 !CUf tour L'eapiCSSan qrtistiqua. LOS Cxprea- 
Bions c'Mt-ves dewieonent toirc-rs un r? to r qui retle:e tc socsele. 

Warx el Ergels fie sort tflit les perte- pargJ,e du bes*in d yne 
: _.sl ic.^ socia.e dif'e*entc Une nauuelte n>pn ere d abordcr lc coroitic" 
’lumqifie flpnra noissa"Ce 0 ae nouw'.CS mec.igies u-iCCyvren: lous 
tes aspects de ;a sck elk nee ce lc, i'fr.o1utr.on ndustrietle. Au milieu d j 
XIX & ode. W.liom Mprris recast contra LQ more-site sl.ylisfiCi-.-e due fl 
i'utilisQtior. impropre ries nou«aus proces&ys industrials ct prcr.a gne 
ottenlisn nouveltc ou design dcs prccuits - des neupies oux t ssus 
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La cane*** 1 eracu™'- ^ ^ ^ architecture- Ce bdhmer- 

ormorceni I Bfrerge^e 0 fu , cons truit a Hyde ParK t 

real P fail unt:|L<: Oft * ' ' 1051, q u i prestf-itflsl Ins ■:-• 

I'cocoson de i'£^»® !| ^ ^j^Jreuikfls fvations Sari design anlk: r:t 

" w B,CB ,ffi 

allait fflfiMtfair ^n S tes annfi« 19?° 

l^tSw'modMi.. Sent-iwil«“«* ■«•' # 5h0 ' r; 

„.. .n S -ai)puK!n.su> *sproMSSOS-Wou. 

iX rMfcsIWvMM" MM. Wk-isM l»P«-™r dsign* 
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, * I'Mtili 9«pf«». •> **'» ■ nc visue " e 
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fg, ouU membra fcmdatflW du Deutscjfer War^Und. qui jOUOft: ur 
rcifr de prerrisr plan en conrliont design el •ftduslf.f. ISr... 
yne rnemwabte puMtaotigrt du We/kdund fntitul^ X* Eigen-Marten 
tVipgl marques maison] presence pour la pre , (V:er(? fais un recLeii 
rjVf mo/sgues el do logotypes crass oaf ses membras, dc.t. osji. ice ..a 
rompeni mac !es formes cl dentils gpaphique tradKionnelto qui 
prerafert c I’epoque 


D’aulres m.?uverr enls d'evart-gp-de eu f 0p0en3 ent oor fr: jr 
de :eur fflicu* 6 rompm les ports cvec ie pass^ traditinfifial el :i 

( ^laborer lo pensee e-t tes pratiques du design motfeme Cette nc ,1 
vne4le I'dgue doclfvrte ntellectuelle at creative deborde vers a;e- cos 
ddrraines sifufe du delu du design • pasture, sculpture, Qrchitcc 
■ lL r e, dorse, mus'que, poese etc. Ses coninoulei.rs sen? or q -;r. ■ 

I de nambreuses regions d'Europ* Lss corostructivistes njssos sen; 

| les principal acleurs cfe levant-garde europ^enne El Ussitzky 
est "e pere absoli.. dj mpjvement. Pc jr c& champion de la mader- 
nile, rr^Tie lc rouvfiOjte n eSafe pas OSSCZ nouvelle. ■ ,p 1 A Pa'is 
les pe nrres cubistes inougurent da nouvelles jnanieres da vair ic-: 
manae e; oe concevoir !□ forme visuelle. Er Hollaride, les rneinLi-Bs 
du groups De Sir,'! enrrchissertt deleursnwenlions tout t foil uniq.j, 
cef effo/E pour sc lit^rer radicciement des formes Iroditiome-l.c:*. 
Lun den;re fg*. le pamtre Reel Mondrian, ^crit al-ors : ;au: 

temps, foutes les variations poshes ont ^ foouvelles". Mois ce 
n stcif pas IA noureaufo. iN'oubiicns pas que nous nous troyvons 
c la tin 0 jne culture. 0 Id fin de :ou t ce q ui encien. »'< Les fi. tu 

? tes en ftaiie !gs d tJda sles en Suisse el d Sertin one foue jn 
rale mojeyr dons la liDerotion oe la typogroph*. 
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(o * B \ > dGS de3i ^ ners ^wnbreuses regans d'Atlemgyr c 
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rtS^r M fl:esc£tt,!fer *OM wjwook gw ties 

Ka»BuSi?m.rl™ mb !f “ m P t “'tnotomm«rt Jai Ts;hic"OU 
Bjrcfcrtz, Wtlll emmeister, w n - w cite; ;us =;JC|£)ues ^ 
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lopMsefleOesto. 1 "' 1 "^' dc «*sM>slbi ilSS torch hi er 
dffWfise^ ul" laire 


. ■ * o„K Etots-Unis 0.V3' I .3 SfiCC • :;. 

La vogu'S de la ^ 0 namiquO d'aprAs gus a • l>, 

Gu*"* m#io'e- * 1 .._ ffev j en t I'objectif de la piupcr: de* 
10 def.nlion de • ldenhte v j i fS joules ont alors bestir dun 

***** *■ “tSi£5-™ «i»"»-»»- 

nau^au !i>goey sj wriooins orcgfess-stEs camme 

. . 

le d{bjl He I'iSied«r* 10 ewprmjle •senl.ljUiuir E.ori Unis . es 

tfieis do «tte ar**v» ~«*r *■“>' snc& ' e l " rapll! ’ le5 
ne-rA-T-i't une banne DOrttt C*S£ onn^es 


A13 Jin cresonftfiss 19 M. ■-■& f«v.«ion critique soumet .es noaux 
de [a motferflitt 3 rude ^preuve. Le dtfcflnstwcfmsme est L.ne mode 
nfe, nu de»r do iwnpfaeer to rradcrnite. Lcs reepliquas s® (Jemima? ■ 

I si !o Todsrnre n'esi quunstyle fit ies designer's s irtterrc^ent d le,. ■ 
!Cu'' pour $awir s uno ncuwsliff upproche du design est pgrteysc 
tte valeurs teoiporaircs OU perrrdnfrnteS- En resonSG G teurs Cr tiqi. : 
les espri's objctlifc ressentent .3 ft&essite oe toire comp-Hr-.re lg 
UiffOntncffl cntrc rerrpSowrr-srl et 4vdlutfcsn, Corora? Vigne.l 'a de 
don? ou-ec one gronde pertinence "FierrDlace-r la modernte -e .Ru : ■ 
d un malenfertdu toudioni lc notion fondomentole de mode: nite 
La modern ih? n'est MS SffljLenrwnt ufi Style. rnu a uie nttitgge dyr 
diqua enperp&uel niou'/erncnt, □veedps hoses sobdes rcpOSee : 
des processus ralionnels. I.ej styles en sent L'etoct odntraire acs 
I -nanjiiest-ations ephem^res des u^sirs specutatifs des fobriconts.« 

5i lies incredules p* r sislenc„ pour heoacoup de ws defenscurs .a 
rnoderrate est oujaurd'hu want? et se parte bien pgree que so ■ ■■ - 

ji'fr-e es t a ordre penronEnt et que ses r nperc,tifs ant ure vglid te 
tustor.que. £ntre et d^fensGurs de to modernity | e dcbdl se pn irs JI" 
Vin^re to d^geoce dee points de „ u e, -les modernes restent J ■: -i. • 
a leurobjectif utopiquod'ama^rer | e mmds par , e tfesjgn 




R. Roger Rsnun^to-n , ■ ■ 

Design ot Its V gntlili Center tor C- -: r<r Si^dies al Roclwsler 
Inslnulo ol rcchnn.ogv- ^ochCi.ltsr. »<e* York. US*. 

R. Roger Remington 

of Design des Vignotl CuntEf For Lte;: gr. Stud is?, on Rochester 
Inftl 1 jteot Tochnotogy, Rocheslur. \e-.v Y&ik. 'uSA 

R. Roger Rertilmgribon eat •j' 1 , ^’T ; rieh1 profos-ssur de design 
du Vin r, e=lH Ctnier for L>,:; :jn Stixi es &j Rqc^sh-i Inal ,iiite 
of Technology Rochester, KewYoir:. US.*. 
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Simply playing with basic geometric shapes car. provide o y>x 
if graphic solutions. Even so, it is only by adding extra effects 
jSiMrs can exploit the full range of possibilities. Anvyu; ,y ; ..v 


:hniques currently used in logo design are mirror mu. ,, m 
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, , 




n and cropping. In the main, a finished logo design^^^^l 
?sult of a single set of specifications. The most exciting r.r 
ncratic logos rely simultaneously on several effects, a it: 

*q recent work reveals that, whatever the new and cons tar i 
id# may be, designers are still happy to fall back on 

described on the following pages. 















eintachen geometrischen Grundformen 
ibt unterschiedlicher grafischer Losungen. 
q weiterer Effekte lasst sich jedoch die 
chkeiten aussehopfen. Ein Foku;> ui. 
'erdooplur.g oder Zerschneiden verdec 
Gestaltung von Logos. Oft fand in dr 
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Commerce Bank 

1973 ■ Rfchard Yeager ■ US 


Coyena 

1978 ■ Hugo Argpe ■ FR 



Clark Technologies 

Mechanical engineering 
1975 ■ R. Roger Remington ■ US 



Centro de Corwenciones Gonzalo 
Jimenez de Quesada 

Congress center 
1979 ■ Dicken Castro - CO 



Corl Christiansen 
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The Modernist logos featured in this book were in the nr.ae 
□tec over a period of about 40 years by graphic designers of va yi: 
ages and nationalities. Looking at the logos in this book if could 
easily be assumed that none of the designers has an unmistakc r 
style. However, when we explore the work of eight ground break' 
logo designers from different parts of the world and radically a if;. ■ 
backgrounds, the opposite seems to be true. Furthermore, this seler 
: ion of 'works arranged in chronological order also shows now tho on 
of the logo has continued to advance in this Modernist age. 


Die meisten der in diesem Buch versammelten modernistischen 
Logos wurden in einen Zeitraum von etwa 40 Jahren von Gestastom 
unterschiedlichen Alters und verschiedener Herkunft entwoifen. 
Betrachtet man die Logos in der in diesem Buch vorliegenden Kate- 
gorisierung, entsteht leicht der Eindruck, so etwas wie die individual; 
Handschrift eines Gestalters existiere bei diesem Medium gar mcht. 
)er Blick auf die Arbeiten von acht wegweisenden Logogestuuf > 

3 verschiedenen Teilen der Erde stammen und grundverschie 
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